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On "Ancient Cyanotype Method'" and "Ruins"

hese seem to be two unrelated things: I have been thinking about "Ruins" for a long

time. Since the beginning of the 1990s, the full swing of the urbanization process
has affected the lives of all Chinese people in almost every aspect. Contradictions between
demolition and construction, ancient and modern, urban and rural, food and security,
population and growth have arisen and developed to become themes of academic debate.
At that time, I was planting a graffiti tagline into the ruins left behind by urbanization
process throughout the city. Many sensitive artists have also considered and noticed this
problem. If vou carefully trace the thought lines that have accompanied them to the success
they today share, the source and seeds of their art were all developed from the ferocious
urbanization process of the 1990s. While I cannot comment on the morality of this process,
but that kind of environment, with its contradictions and quarrels, has given me great
stimulations and opportunities to act.

In 2009, news of the demolition of the Heiqiao Art District started to spread among
artists. The area was originally a remote place on the city’s outskirts, with garbage and
sewage flowing everywhere. However, the lower rent of this once rural area attracted small
traders and young people who couldn’t afford to live in the city leading to a bustling
community of tens of thousands of families. In June, I accidentally saw a pamphlet

introducing the British astronomer, John Herschel. Known for his exceptional contributions
to this field, Hershel conducted astronomical research near Cape of Good Hope in 1834,
and later wrote the two masterpieces Outlines of Astronomy and Results of astronomical
observations at the Cape of Good Hope. In recognition of his achievements, the
International Astronomical Society named the asteroid N. 2000 after him.
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that I have recorded on canvases are true to their actual size and will remain in front of us
forever, even after the destruction or alteration of the physical object which produced them
in the first place. Although cyanotype is a scientific copying method, the actual picture it
presents is a great paradox. In nature, a black shadow appears when an object blocks the
forward extension of the light. However, after washing the cyanotype image, this black
shadow transforms into a white or light blue transparent halo, which is the opposite image
of what 1s seen by the naked eye.

In 2010, I expanded my artistic vision and subject matter to additional and wider fields.
The continuous experimentation resulted in new discoveries and a more mature mastery of
this technology. Soaked in the chemical compound the fabric can be easily folded and
packed in a backpack, allowing my footprints to go further. In the spring of the same year, I
went to the nearby district of Changping, which is about 60 kilometers from Beijing. The
mountains were vast, and the branches of the trees that had withered all winter became
covered by young leaves, strings of green in the yellow background. In a quiet mountain
forest, there is a site of ancient pagodas from the Liao Dynasty. The pagodas were several
meters high, and the small ones a few feet in diameter. At ten o'clock in the morning, the
sunlight cast the shadow of the ancient pagoda onto the canvas, and [ was ecstatic. As my
footprints took me farther and farther, I wentto Yungang, Longmen, and Balin Zuoqi.

In Spring 2017, the/clamorous/ Heigiao Art District was demolished and moved
elsewhere, and I moved my studio to Shunyi district, farther away. In July 2019, in order to
preserve the minimum area of cultivated fields, the government demolished the residential
arca West to my Shunyi studio as well. The buildings were transformed into ruins, which
ultimatley became a garden paradise. Such is the samsara. Canadian horseweed (Conyza
canadensis), white horseweed (Conyza sumatrensis), wild thistle (Cirsium maackii),
Chinese plantain/Broadleaf (Plantago asiatica), prickly amaranth (Amaranthus spinosus),
sorrel (Rumex acetosa), hogweed (Portulaca oleracea), Japanese hop (Humulus japonicus),
Indian pokeweed (Phytolacca acinosa), white goosefoot (Chenopodium album), mud beard
(Hemisteptia lyrata) and so on started to fill the barren fields again. This is my herbarium.

In 2020 with the arrival of COVID, the studio and surrounding village were enclosed by
metallic fences. Being trapped in my studio for three years gave me the opportunity to read
and reflect on my creative work in peace: from rebelling to forsaking, criticizing and back
to the beginning. Whether it was European or ancient Chinese paintings, cave stone
carvings or modern art, they all offered me great nourishment and inspiration. Reality is
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also the best teacher, “in the world there is one principle but a hundred concerns, different
roads lead to the same destination”. Due to the impossibility to buy art supplies, I spent
most of my time making cyanotypes and discovered that dried weeds and roots can also be
excellent materials for making sculptures. “Ruins” is, in fact, a three-dimensional
herbarium and portrait of the dharma. The thousand-years-old caves, after being exposed to
wind and rain and damaged by humans, became ruins of civilization, and eventually a wild
weeds’ paradise. There is no waste in the cycle of life;  everything has  a purpose. The
manifestation of the Tao is Tao itself, the way of the Tao is its own essence. People today
look upon the ruins that ancient people used to live in; in the future, people will look upon
the ruins we live in today. Isn’t humanity living in a perpetual circle of ruins?

Zhang Dali, March 29th, 2023 in Beiwu
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Zhang Dali
Dove (41), 2021
Red cyanotype on cotton
63 x 90 1/2 inches (160 x 230 cm)
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Zhang Dali
Dove (41), 2021

Red cyanotype on cotton
63 x 90 1/2 inches (160 x 230 cm)
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Zhang Dali
Dove (53), 2021
Blue cyanotype on cotton
57 1/8 x 90 1/2 inches (145 x 230 cm)
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Zhang Dali
Dove (41), 2021

Red cyanotype on cotton
63 x 90 1/2 inches (160 x 230 cm)
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Zhang Dali
Slogan (22), 2020
Red cyanotype on cotton
47 1/4 x 68 7/8 inches (120 x 175 cm)
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Zhang Dali
Herbarium Pagoda Tree (S. japonicum) (7), 2020

Yellow cyanotype on cotton
68 7/8 x 53 1/8 inches (175 x 135 cm)




Zhang Dali
Herbarium Blue Crabapple (M. spectabilis) (11), 2020
Blue cyanotype on cotton
88 5/8 x 62 inches (225 x 160 cm)
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Zhang Dali Zhang Dali

Herbarium Canadian Horseweed (C. canadensis) (1), 2020 Herbarium Foxtail (S. viridis) (4), 2020
Yellow cyanotype on cotton Red cyanotype on cotton
53 1/8 x 74 3/4 inches (135 x 190 cm) 46 1/2 x 67 inches (118 x 170 cm)
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Zhang Dali

Herbarium Canadian Horseweed (C. canadensis) (1), 2020

Yellow cyanotype on cotton
53 1/8 x 74 3/4 inches (

135 x 190 cm)
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Zhang Dali
Herbarium Blue Crabapple (M. spectabilis) (11), 2020
Blue cyanotype on cotton
88 5/8 x 62 inches (225 x 160 cm)
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Zhang Dali
Breathing (35), 2021
Red cyanotype on cotton
45 1/4 x 47 1/4 inches (115 x 120 cm)
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Zhang Dali
Dove (55), 2023
Blue cyanotype on cotton
45 1/4 x 68 7/8 inches (115 x 175 cm)
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Zhang Dali

Dove (55), 2023
Blue cyanotype on
451/4 x 68 7/8 i




Zhang Dali
Breathing (42), 2021
Red cyanotype on cotton
45 1/4 x 67 inches (115 x 170 cm)
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Zhang Dali

Breathing (42), 2021

Red cyanotype on cotton

45 1/4 x 67 inches (115 x 170 cm)
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Zhang Dali
Breathing (49), 2021
Red cyanotype on cotton
47 1/4 x 68 7/8 inches (120 x 175 cm)
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Zhang Dali

Born 1963 Harbin, China. Lives and works in Beijing.

EDUCATION

1987 B.A., Central Academy of Fine Arts and Design, Beijing

SOLO EXHIBITIONS

2019 Zhang Dali per Fondantico, Fondantico, Bologna, Italy
2018 Zhang Dali: Beside City!, Be Cityside!, Hefei Financial Harbor, Hefei, China
AK-47 di Zhang Dali, Art City, S. Giorgio in Poggiale, Bologna, Italy
META-MORPHOSIS-ZHANG DALI, Palazzo Fava, Bologna, Italy
Zhang Dali: Monumental Nature, Pekin Fine Arts, Beijing
Zhang Dali: Alter Ego, Annual Exhibition between China and Portuguese Speaking Countries,
Old Courthouse, Macao
2017 Zhang Dali: Body and Soul, Museum Beelden aan Zee, Den Hague, Netherlands
2016 Zhang Dali: Permanence and Impermanence- New Works by Zhang Dali, Beijing
Minsheng Art Museum, Beijing
2015 Zhang Dali: World’s Shadow, Kunstverein Ludwigsburg, Ludwigsburg, Germany
Zhang Dali: A Second History, Museo de Arte Contempoallneo de Buenos Aires, Buenos
Aires, Argentina
Zhang Dali: A Second History, Red Brick Factory Art District, Guangzhou, China
From Reality to Extreme Reality: Zhang Dali Retrospective, United Art Museum, Wuhan,
China
Zhang Dali: Under the Sky, Pekin Fine Arts, Hong Kong
2014 Zhang Dali: Square, Eli Klein Gallery, New York
2013 Zhang Dali — Second History, Luxun Academy of Fine Arts Museum, Shenyang, China
2012 Zhang Dali Retrospective, Eli Klein Fine Art, New York
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Zhang Dali: Demolition: Second History, The Charles Shain Library, Connecticut College,
New London, Connecticut

Zhang Dali: World’s Shadows, Pélkin Fine Arts, Beijing

Zhang Dali: New Slogan, Eli Klein Gallery, New York

Zhang Dali: A Second History, Guangdong Museum of Art, Guangzhou, China

Zhang Dali: Second Reading, 41st Les Rencontres d'Arles, Espace Van Gogh, Arles,
France

Zhang Dali: Extreme Reality, Tank Loft, Chongging Contemporary Art Center,
Chonggqing, China

Zhang Dali Solo Show, Bund 18 Gallery, Shanghai

Zhang Dali, Bodson-Emelinckx Gallery, Brussels, Belgium

Pervasion: Works by Zhang Dali (1995-2008), He Xiangning Art Museum, Shenzhen,
China

Zhang Dali: Il Sogno Proibito della Nuova Cina, Palazzo Inghilterra, Turin, Italy

The Second History, Space SZ Gallery, Beijing

Zhang Dali: Slogans, Kiang Gallery, Atlanta, Georgia
Zhang Dali: The Road to Freedom, Red Star Gallery, Beijing

Zhang Dali: Chinese Offspring, Chinese Contemporary Gallery, New York

Zhang Dali: Image and Revision in New Chinese Photography, Janet Wallace Fine Arts
Center, Macalester College, St. Paul, Minnesota

Zhang Dali: A Second History, Walsh Gallery, Chicago, lllinois

Zhang Dali: Sublimation, Beijing Commune Gallery, Beijing

New Works by Zhang Dali, Chinese Contemporary Gallery, London

Zhang Dali: AK-47, Galleria Il Traghetto, Venice, Italy; Galleria Gariboldi, Milan, Italy

Zhang Dali: Beijing’s Face, Base Gallery, Tokyo
Zhang Dali: Headlines, Chinese Contemporary Gallery, London

Zhang Dali: AK-47, The Courtyard Gallery, Beijing

Zhang Dali: Dialogue, Chinese Contemporary Gallery, London
Zhang Dali: Dialogue and Demolition, The Courtyard Gallery, Beijing

Zhang Dali: Rivoluzione e Violenza, Galleria Studio 5, Bologna, Italy
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