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Force Majeure by Lu Mingjun

In 2010, artist Tang Dixin executed his railway-lying performance ‘Force Majeure” at
a metro station in Shanghai. When the train nearly arrived at the station, resolutely,
he jumped off from the platform, then lay on the track. At that moment, probably
except himself, one could ever feel or imagine how his body endured a passing train
along with overwhelming waves, speeds, and loud noises from the brakes, which
means an undoubtedly ‘‘force majeure” (Superior force in French) for anyone. As
God’s power, an irresistible force concerns us more with how a vulnerable individual
responds to it: In addition to calculating precisely with rationality, could one spill it
over into some initial impulse or passion, or some intellect or freedom that main-
tains room for maneuvers?

“Force majeure” is a familiar term, commonly used in contracts and clauses. It
means any objective circumstance which is unforeseeable, unavoidable, and external
that makes execution impossible. We could even understand force majeure as a le-
gitimate, justifiable power or violence. As officially defined, ‘force majeure” events
consist of natural disasters such as earthquakes, hurricanes, floods, and snow-
storms; governmental orders or regulations, including requisition and expropriation,
and unforeseeable exceptional social incidents, like riot and strike. However, besides
nature and politics, ‘‘force majeure” could apply to a wide range of fields and con-
texts, and has pervaded every aspect of an individual’s life, in terms of identity,
gender, body, mentality, religion, capital, .etc. In a variety of circumstances of ‘“‘force
majeure,” artists adopt different attitudes, strategies, and methods.

In Zhuang Hui and Li Ming’s performance, not natural disasters but nature that is
‘“force majeure.” In He Yunchang and Dai Furen’s practice, the institution operates
like “force majeure.” In Wang Sishun’s adventurous journey and Yang Zhichao’s
grass- growing performance, the artists challenge the endurance of body and men-
tality rather than the feeling of uncertain and unknown. For Gong Jian, Xiao Kegang,
Shi jiayun, painting constructs ‘“force majeure.” Though having different perspec-
tives and means, they all see body perception as the beginning of painting as well
as a weapon to challenge the juggernaut. Differently, for Future Host, Shen Xin, Liu
Qinmin, and other young artists who mainly reside abroad, their identity, gender,
religion have become “force majeure,” later turned out to themes of their art prac-
tices.

Artists often act and practice in a relatively absurd way, while their seemingly ridicu-
lous provocations may reveal the power dialectics between the subject of an irresist-
ible force and human agency. With cases of ‘‘force majeure” converged from reality
and history, this show comprehensively demonstrates human fragility and anxiety,
wisdom and courage, and limited freedom and ease in the face of inexorable forces.

Two years ago, | curated the small-size group show titled “Visibility of Power” in
Shanghai, 2017. The exhibition attempts to search for a ‘line of perception” that



goes deep into, then open the object-logos mechanism of human perception and imagination. For
artists, the “line of perception” could be a line, a grid, a crystal complex, or an event. Particular
analogous to ‘‘force majeure,” “visibility” is another keyword with common usage in descriptions
and discourses of contemporary topics on politics, society, culture, and ideology. It is a diagnosis
of individual mind and consciousness, as well as a force to smash social-political power struc-
tures. Inheriting the spirit of “Visibility of Power,” “Forces Majeure’ aims to reexamine, then
open a new dimension of perceptions and more life potentials, with hopes to penetrate a range
of body-space syntax and nature-politics poetics.
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Future Host

“Studies: A Power-Induced Lecture,” 2018. Single channel video with sound. 29 minutes 14 seconds



“Inside Out,” 2017. Single channel video with sound. 4 minutes 48 seconds






“Studies: A Meeting of Qi,” 2018. Single channel video with sound. 1 minute 46 seconds
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Gong Jian

“The Second Self - 1,” 2019. Mixed media on paper. 11 5/8 x 8 1/4 inches (29.5 x 21 c¢m)
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“The Second Self - 2,” 2019. Mixed media on paper. 11 5/8 x 8 1/4 inches (29.5 x 21 c¢m)
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“The Second Self - 3,” 2019. Mixed media on paper. 11 5/8 x 8 1/4 inches (29.5 x 21 c¢m)
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“The Second Self - 4,” 2019. Mixed media on paper. 11 5/8 x 8 1/4 inches (29.5 x 21 c¢m)
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He Yunchang
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“LUOGE LUOGE LUOGE,” 2010. Single channel video with sound. 8 minutes 40 seconds
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“A Succeeded Failure,” 2015. Single channel video with sound. 1 minute 3 seconds
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Liu Qinmin, “The Rite of Spring,” 2019-2020. 8 channel color video with sound. 90 minutes




Shen Xin

“Strongholds,” 2016. Single channel video with sound. 71 minutes
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“Dark Red #1,” 2018. Oil on canvas. 40 x 30 inches (101.6 x 76.2 c¢m)




“Oval #4,” 2018. 0il on canvas. 40 x 30 inches (101.6 x 76.2 cm)
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“Shooting the Moon,” 2016. Archival inkjet print. 47 1/4 x 59 inches (120 x 150 ¢cm)
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“Shooting the Moon,” 2016. Single channel video, color, sound. 3 minutes 58 seconds
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Yang Zhichao

“Planting Grass,” 2000. Single channel digital video. 5 minutes 17 seconds
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‘“Planting Grass,” 2000. Archival pigment print. 34 5/8 x 53 7/8 inches (88 x 137 cm)
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Zhuang Hui

“Everything - 090,” 2006. Archival pigment print. 31 1/2 x 47 1/4 inches (80 x 120 cm)
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“Everything - 089,” 2006. Archival pigment print. 31 1/2 x 47 1/4 inches (80 x 120 cm)

74






ﬂﬁ I=f
“Everythmg - 088,” 2006. Archival pigment prmt 311/2x 47 1/4 inches (80 x 120 cm)

76



“Everything - 087,” 2006. Archival pigment print. 31 1/2 x 47 1/4 inches (80 x 120 cm)







“Qilian Range - 15,” 2016. Color video with sound. 10 minutes 00 seconds
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“Qilian Range - 04,” 2014. Color video, no sound. 10 minutes 23 seconds
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