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Shen Fan

Works in Abstraction, 1992
— 2017 is a pithy show, coherently
spanning twenty-five years and mul-
tiple bodies of work, serving as an
excellent introduction to the work of
Shen Fan. In late eighties and early
nineties, Shen (b. 1952, Shanghai),
already into an established career
as an artist, began painting a new
kind of landscape. It was a semi-
nal period in the history of Chinese
contemporary art. In Beijing, China/
Avant-Garde opened in 1989 at the
National Art Museum of China—the
same year as the June Fourth Inci-
dent at Tiananmen Square—marking
the country’s change beyond an art
dominated by traditional genres, on
one hand, and a Soviet-influenced
Socialist Realism, on the other. In-

deed, prior to the Open Door policy
of 1978, art in China had mostly itself
as a frame of reference. All at once,
the doors were open and couldn’t be
closed again. The question, for Shen
and other artists working at the time,
was how to identify the way forward.
As Xiang Liping posed, in 2011, “In
order to become contemporary, tra-
ditional Chinese paintings need to
break away from the sole medium of
brush and ink and establish a new
and diversified evaluation system
and value proposition. As one of the
most important categories of Chinese
art, traditional paintings will have to
become contemporary before there
is truly contemporary art in China.”
As 92-013 (1992) and 93-60-

1 The End of the Brush and Ink Era: Chinese Land-
scape (2011) at the True Color Museum, Suzhou.
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1 (1993), the two works at Eli Klein
from this period make clear, Shen
had solved exactly that. Shen’s great
innovation was a convergence of
Chinese landscape traditions with
(superficially) the all-over style of
mid-century Western abstraction.
(Truly, this was something of a return,
as American and European artists
had been lifting heavily from Eastern
philosophies, Chinese in particu-

lar, since before the Second World
War.) Though Shen began painting
in abstraction around 1982, it is 92-
013 and 93-60-1—made a decade
into his breakthrough, and produced
after the artist’s first and second solo
shows, both in 1988—that, in Klein's
exhibition, serve as the Big Bang of
his particular universe.

The earlier work is more typ-
ical of those from this period, but is
an exceptional example. In it, lines

in black, a rusty red, and a lumines-
cent green tangle, softly curved, like
crescent moons or half-stains left by
coffee cups, and the green marks
appear generally to exist among

the topmost layers. Similarly, they
avoid the center of the picture, such
that the view is almost like one seen
through a canopy of overhanging
trees. 93-60-1, in contrast, is com-
posed of a single primary color, and
is shorter and wider. Though it is also
dominated by curved lines, one can
sense an underlying grid (perhaps
the result of the artist’s early inter-
est in Minimalism), which appears in
whiplike flashes at the canvas’ edge.
This painting also contains solid
patches of color, which catch the light
with their texture.

It's worth returning to that earli-
er word, “superficially.” Shen’s works
from this period are often compared
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to those by mid-century Western
Abstract Expressionists and, in par-
ticular, Jackson Pollock’s drips. This
is a helpful comparison, but not an
entirely accurate one. One could
hardly confuse the two, even at a
glance. One of Pollock’s sources of
power is that his drips cohere into a
unified and balanced picture even
though, by any reasonable metric,
they should not. They seem unre-
solved, possibly even unresolvable,
but somehow the image still works.
For Shen, though, pictorial harmony
exists from the start. Their animating
tension is historical and cultural.

Shen’s works contain nothing
like Pollock’s ego. They are mediat-
ed as opposed to immediate. If Pol-
lock’s canvas was an “arena in which
to act,” to use Harold Rosenberg’s
famous phrase, then it contains the
result of one artist’s struggles—

against tradition, against the picture
plane, against himself, or pick your
favorite theory. They are individualis-
tic and ultimately very American pic-
tures—an identification of time and
place that became possible precisely
because of the perceived radicalism
of their break from canonical strains
of Modernism. In contrast, Shen’s
push to expand traditional brush-
and-ink landscapes leaves much of
the old guard intact. The True Color
Museum, Suzhou, notes, “Instead

of a doomsday scenario in a West-
ern progressive sense, the fall of the
brush-and-ink rule manifests itself as
a clear and promising vision which, in
the broader context, carefully exam-
ines the traditional Chinese painting
philosophy and experiments with
Western artistic forms.”

Shen’s process and his use of
materials affirm his respect for tra-
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dition, even as he demolishes old
prescriptions. His early abstractions
are painted on Pi paper—a kind of
Xuan paper, which is made from
rice and has been used in traditional

Chinese landscape paintings for over

a thousand years. Though thin and
delicate, Xuan paper is often thickly
layered to build a sturdy surface. It
is also highly absorbent, which gives
brush-and-ink paintings their charac-
teristic flow, and also their definition.
For Shen, who painted in oil rather
than ink, the paper absorbs, melds,
and disperses the liquid hue across
the surface. More subtly, both works
are signed with seals traditional to
Chinese calligraphy and painting—
though the artist’'s name is rendered
in pinyin rather than hanzi, his adap-
tation from showing oversea.

Still, one similarity does re-
main. As with the Abstract Expres-

sionists, chance plays a role in
Shen’s work; but the randomness is
not a result of the “contact” between
paint and canvas, mediated by the
artist’'s gesture and hand. Rather it's
one of material, of the transference
of paint directly from one natural
object to another: In making these
pictures, Shen “painted” with natu-
ral materials. He coated rocks and
other objects in thick oil paint, which
he then rubbed against the rice pa-
per. The paint, once transferred to
the canvas, retains the texture of the
mediating material and builds up in
thick layers. In this way, Shen’s ear-
ly abstractions appear as a kind of
natural accident, like a tectonic shift,
a diverted river, or a quiet volcano.

Shen is a remarkably consis-
tent artist who, over the decades of
his career, has shifted his focus in
major ways only a few times, which



ELI KLEIN GALLERY

is why it is not unusual that following
93-60-1, the subsequent work in Eli
Klein’s exhibition is from 2004. Still,
there is perhaps no more startling
juxtaposition in the exhibition than
comparing either of the two early ab-
stractions to ShanShui-C-31 (2004).
It's a rare kind of work within the
ShanShui series, in that few works
are dominated by a single, edge-to-
edge color, whereas in this exhibition
there are two stunning examples.
More typical of the ShanShui series
are the works on unprimed canvas,
in which the thickly laid oil paint (in
one or two solid colors) appears to
have been leveled off with a straight-
edge, and has been allowed to pool

into a radiant halo across the canvas.

The words shan and shui
translate to “mountain” and “water,”
but used together more specifically
refer to a genre of landscape paint-

ing over one thousand years old. In
this tradition, influenced by Taoism,
mountains are characterized by
“‘greatness” and water by “life,” and
the two express themselves through
each other. In his study of the ex-
change between Chinese and Euro-
pean artistic philosophies, The Great
Image Has No Form, Francois Jullien
notes the word “landscape,” as em-
ployed in European traditions, “is a
term of unity and deploys the world
in relation to a perceiving function
that projects its perspective outward.
Conversely, shan-shui “does not
merely express the relationship in full
but also dissolves any point of view
directed at that relationship.” He con-
tinues:

We perceive from this bino-
mial that the Chinese, rather than
envisioning the landscape from the
angle of a species, as power of sight,
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aspect, and specification all at once,
chose to think of the landscape—Ilike
any reality—as an interaction be-
tween poles, high and low, vertical
and horizontal, compact (massive)
and fluid, opaque and transparent,
motionless and moving, and so forth.
‘Mountains-waters’ symbolizes these
dualities that hold the world in ten-
sion, and the infinite exchanges that
result from them. Hence, far from
being conceived as a fragment of
land subject to the authority of the
gaze and delimited by its horizon,
the Chinese landscape puts into play
the functional aggregate of opposing
yet corresponding elements, and it
is that dynamism as a whole, what-
ever the scale, that the brush will be
called on to capture.?

One can see how this tradi-

2 Francois Jullien, “The Spirit of a Landscape,” in
The Great Image Has No Form, or On the Non-
object through Painting, trans. Jane Marie Todd
(Chicago and London: The University of Chicago
Press, 2009).

tion hardly needed to die for Shen
to advance—it is the crux of his ab-
straction, too. Shen, though, makes
a simple but profound change, and
reverses the poles that mountains
and water occupy on the spectrum
of formality. In his ShanShui works,
water is represented by straight lines,
and the mountains seem to flow out
of rivers. This inversion is most evi-
dent in ShanShui-C-31 (2008), where
the pencil marks of the water grid
are still visible beneath the seeping
oil, and ShanShui-C-221 (2007).
Shen has said his ShanShui series
depicts human landscapes, and that
the works convey social rather than
natural elements. That the oil is al-
lowed to seep across the bare can-
vas in many of the paintings, Shen
has said, is his way of “letting nature
rule,” and could be said to represent
the unifying tension between the
poles. In the circular works within
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this series—Shen’s River paintings,
River-C-02 and River-C-03 (both
2007)—the lines appear as if halfway
between hard and soft, and are held
together by this tension in a perfect
expression, which in ShanShui-C-31
(2004) and ShanShui-C-06 (2009),
compounds into a pure totality of
color. In ShanShui-C-31, in partic-
ular, extended viewing will reveal a
distinct flow that subtly draws the
eye, cascading diagonally across the
canvas, only to be carried again back
to the top, in an endless cycle. ltis,
for me, the most affective painting in
the exhibition.

Though this inversion is simple,
it is not a small idea. His interjection
of a “human” landscape suggests a
permanent one, an essential nature
that lives also among our parks and
cities, our modified lands. Are our
glass cities not made of vitrified sand

and steel, our computers from gold
and reflected light? Indeed, Shen
titled his River works series after the
Suzhou Creek, which flowed outside
his studio, polluted with sewage and
industrial waste yet an expression of
people brought together, by a flowing
water, to build their city on this par-
ticular land. Shen suggests that our
intrusion on nature, even our assault,
retains glimpses of beauty and har-
mony.

Shen’s interest in human land-
scapes is abstracted to another
degree in his Punctuation series. In
2011, the artist developed an inter-
est in the Shanghai Stock Exchange
(formed in 1992), which he saw as
both an abstraction and a represen-
tation of “proof of development,” by
which he might mean the contin-
ued transformation of the earth as
it is altered in the image of a global
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economy. In a series of works not
on view at Eli Klein, Shen filled in
graphs sourced from the stock ex-
change with variations of solid color,
such that they began to resemble
mountains. Around the same time, he
began collecting newspapers, which,
like the stock market, he saw as rep-
resentative of abstract information,
data in form. In Punctuation-001 (-1,
-2, -3) (2014)—an early triptych from
the Punctuation series, which grew
from the artist’'s newspaper collec-
tions—Shen has blacked out the text
from copies of the People’s Daily
and Guang Ming Daily, leaving only
the punctuation behind. This redac-
tion also makes evident the general
structure of the pages—when words
and images have been concealed,
one’s attention is drawn to elements
formerly invisible.

Sections of these newspapers

(which he chose because of their
large type, and not for any political
alignment), are collaged together, in
areas upside-down. Punctuation-001
(-1, -2, -3) is the purest expression of
Shen’s conceptual project in this ex-
hibition, but the three triptychs from
2017 stand out as the artist’'s most
complex and advanced abstractions.
Their various roles as landscapes
are evident in Punctuation-Land-
scape-001-3 (2017), which, apart
from its title, resembles a cave’s
open maw in its rightmost panel, an
identification made visible by com-
paring it to the circular composition of
a River painting.

Punctuation-Inverted Im-
age-001 (2017) converges his in-
terests in these dual information
carriers. But it is Punctuation-17-001
(2017) that sits at the apotheosis
of the Punctuation series. Shen
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developed a system of colors that
correspond to particular punctuation
marks—green denotes a common,
and a period is black. This system
has the effect of creating degrees of
abstraction within the single image.
One can jump from a macro view,
seeing the shape of language per
se, to the syntactical minutiae of how
particular information and meaning
is deployed. In these works, punctu-
ation marks serve a function much
like a line in an abstract painting, or
in a brush-and-ink landscape—they
delineate the space between things,
but also the tension that holds them
together, their latent dimension.

The twenty-five years of Shen
Fan’s abstract paintings at Eli Klein
show an artist operating along a
clear progression, painting orders
and degrees of a single grand ab-
straction. He began as a vessel

through which nature could impart
itself on paper, much in the way that
a traditional brush-and-ink painter
sought to dissolve his subjective
point of view. This idea is itself ab-
stracted in the ShanShui paintings,
in which humanity’s influence on
nature has undeniably altered it.
Here Shen shows its reciprocity and
resilience, its balance and harmony.
The artist then compounds his phi-
losophy yet again in the Punctuation
series, which illuminate a third land-
scape—an informational one, nearly
invisible—hovering over the material
landscape. The final view, which we
glimpse in Punctuation-17-001, is an
omniscient one, a look back from the
peak of a tall mountain—one from
which the whole range is illuminated,
and around which all others cohere.
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About the Author

William Fenstermaker is an art critic
based in New York. His writings have
been published by The Metropolitan
Museum of Art, The Brooklyn Rail,
The Paris Review, and more.
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Biography

Born in 1952 in Shanghai,
Shen Fan graduated from the Fine
Arts Department of the Shanghai
Light Industry Institute. A leading
Chinese artist whose career spans
nearly 40 years, Shen defies being
categorized into a certain style or
school. Contemporary art in China
was mostly dominated by Social Re-
alism until it experienced a profound
shift in 1978 with Deng Xiaoping’s
establishment of a new Open Door
policy for the country. With the sud-
den availability of Western art publi-
cations, many artists began to adopt
the Western style as a new mode of
creating art, yet Shen rooted his work
in Eastern philosophy in his pursuit
of modernity. While Western Abstract
Expressionism is often associated
with action painting and direct, en-

ergetic brushstrokes, Shen’s unique
application of Eastern methods such
as rubbing solidifies his predominant
position in representing the rich tra-
dition of abstraction in Shanghai as
one its most important and pioneer-
ing figures.

Shen Fan’s work has been
exhibited at institutions in China
including Audit - Chinese Contem-
porary Art Exhibition, Powerlong
Art Center, Hangzhou (2018); “The
Stars” Art Education Achievement
Exhibition, Jingan Culture Centre
(2018); Avant-Garde Shanghai: 30
Year Literature Exhibition of Shang-
hai Contemporary Art (1979-2010),
Mingyuan Art Museum, Shanghai
(2018); Abstract Plus, Essence Con-
temporary Art Museum, Chongqging
(2018); Origin, Huashan Art Muse-
um, Shanghai (2018); The Reason
Why Classic Is, Artron Art Center,
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Shenzhen (2017); Shen Fan: Punc-
tuation - The Second Time, The Barn
Contemporary Art Space, Shen-
zhen (2017); Objects and Intuition,

A Way of Seeing, Boxes Art Space
of OCT Harbour, Shenzhen (2016);
Wu Speech - Artists Living in Shang-
hai, China Art Museum, Shanghai
(2016); An Art Banquet, Shanghai
Contemporary Artists’ Painting and
Sculpture Exhibition, Chun Art Muse-
um, Shanghai (2016); Myth/History
Il: Shanghai Galaxy, Yuz Museum,
Shanghai (2015); Shanghai Flowers,
30 years of Shanghai Contemporary
Art, Songjiang Contemporary Art
Center, Shanghai (2015); City Vision,
2015 Shanghai Artists’ Works Exhi-
bition, Cloud Art Center, Shanghai
(2015); Xu Bo Zhi Jing, Dialogue:
Shan Shui, Shanghai Mingyuan Art
Museum (2015); Trace — 2014 Xin
Tian Di Contemporary Public Art
Exhibition, Shanghai (2014); A Frag-

ment in the Course of Time, Land-
scape of Chinese Ink Art in 1980s,
Himalayas Art Museum, Shanghai
(2014); Another Utopia, Shanghai
Abstract Art Exhibition, Mingyuan Art
Center, Shanghai (2013); Insight-
ful Charisma, Inaugural Exhibition
of Shanghai Himalayas Museum,
Himalayas Art Museum, Shanghai
(2013); Images and Words: Since
Magritte Era, The National Art Mu-
seum of China, Beijing (2012); In
Time - 2012 Chinese Oil Painting
Biennale, National Art Museum of
China, Beijing (2012); A New Way
to Play with Ink - Contemporary Chi-
nese Ink Art in Three-Dimensional
Context, Zendai Contemporary Art
Space, Shanghai (2012); Huashan
Art Vocational School Alumni Art-
works Collection, Xuhui Art Museum,
Shanghai (2012); The End of the
Brush and Ink Era: Chinese Land-
scape, True Color Museum, Suzhou
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(2011); The 1st International NanoArt
Exhibition, Science and Culture Arts
Center, Suzhou (2010); Five Years
of Duolun, Chinese Contemporary
Art Retrospective Exhibition, Duolun
Museum of Modern Art, Shanghai
(2008); Heading with Times Group
Exhibition of Commemorating the
30th Anniversary of Reforming and
Opening up Policy in the Yangtze
River Delta Area, 1978-2008, Shang-
hai Exhibition Center, Shanghai
(2008); Rejected Collection, More the
40 Chinese Artists / Over 60 Reject-
ed Proposals, Ke Center for Contem-
porary Arts, Shanghai (2007); The
Nobleness Found on Paper, Museum
of Guangzhou Academy of Fine Art,
Guangzhou (2007); 6th Shanghai
Biennale, Shanghai, China (2006);
Tiny. Excellent, Xuhui Art Museum,
Shanghai (2006); 2006 Shanghai
Abstract Art Exhibition, Mingyuan

Art Center, Shanghai (2006); Alien

lllusion, Shanghai Art Museum,
Shanghai (2005); Unapproachable,
The Bridge 8’, Shanghai (2005);
Shanghai Abstract Art, Mingyuan Art
Center, Shanghai (2004); Beyond
Dimensional Space, Duolun Muse-
um of Modern Art, Shanghai (2004);
It is I, Pingyao International Pho-
tography Festival, Pingyao, Shanxi
(2003); 2002 Shanghai Abstract Art
Group Show, Liu Haisu Art Museum,
Shanghai (2002); Metaphysics 2002,
Shanghai Art Museum, Shanghai
(2002); Metaphysics 2001, Shang-
hai Art Museum, Shanghai (2001);
2000 China-Korea-Japan Contem-
porary Art Exhibition, Changning
Culture and Art Centre, Shanghai
(2000); Shanghai Art Museum Col-
lection Exhibition, Shanghai Muse-
um, Shanghai (2000); Difference
Apperceive, Liu Haisu Art Museum,
Shanghai (1999); The City Abstract,
The College of Fine Art of Shang-
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hai University, Shanghai (1999); 99’
Ceramic Arts Millennium-End Invita-
tional Exhibition, Central Institute of
Arts and Crafts, Beijing (1999); Shen
Fan - Liu Guang Yun Art Exhibition,
The Academy of Shanghai Univer-
sity, Shanghai (1999); New Voices:
Contemporary Art Dialogue Among
Taipei, Hong Kong and Shanghai,
Liu Haisu Art Museum, Shanghai;
Hong Kong Art Center, Hong Kong;
National Taiwan Art Education Insti-
tute, Taipei (1998); The China Con-
temporary Oil Painting Exhibition,
Changning Cultural Center, Shanghai
(1998); Un/Limited Space, #1 Shen
Fan, Consulate General of Germany,
Shanghai (1997); Shen Fan, Con-
sulate General of France, Shanghai
(1997); The Contemporary Oil Paint-
ing of China, Liu Haisu Art Museum,
Shanghai (1997); 1997: Hong Kong
China, Liu Haisu Museum, Shanghai
(1997); Outburst, The College of Fine

Art of Shanghai University, Shang-
hai (1997); Shanghai Fax: Let’s
Talk about Money, International Fax
Art Exhibition, Shanghai Huashan
Professional School of Art Gallery,
Shanghai (1996); Shen Fan and Qiu
Jie, Shanghai Art Museum, Shanghai
(1992); Shen Fan’s Works on Pa-
per, Shanghai Art Museum, Shang-
hai (1988); and “M,” Performance &
Conceptual Art Exhibition, Hongkou
District Cultural Centre, Shanghai
(1986).

Shen Fan’s work has been
exhibited at institutions outside of
China including China 8, Contem-
porary Art from China at Rhine and
Ruhr, Lehmbruck Museum, Duisburg,
Germany (2015); Shanghai, Asian
Art Museum, San Francisco, USA
(2010); Out of Shanghai, Museum
Gegenstandsfreier Kunst, Otterndorf,
Germany (2009); Shanghai Kalei-
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doscope, Royal Ontario Museum,
Toronto, Canada (2008); | have Been
Here, Usher Gallery, The Collection
of Lincoln, Lincoln, U.K. (2008); The
Collection, Shen Fan Solo show,
The Collection Studio, Lincoln, U.K.
(2008); Shen Fan, Ravenscourt
Galleries, Moscow, Russia (2008);
Color Your Life Art Exhibition, The
Tolman Collection, Tokyo, Japan
(2006); Chinese Maximalism, Mil-
lennium Art Museum, Beijing; Uni-
versity at Buffalo Art Galleries and
Museum Studies, State University of
New York at Buffalo, U.S.A. (2003);
Ost + West-China Contemporary

Art Exhibition, Kuenstlerhaus, Vi-
enna, Austria (2002); BM99, Bienal
da Maya, Maya Art Center, Portu-
gal (1999); Shen Fan, 14-1 Gallery,
Stuttgart, Germany (1998); Ceramics
Work of Shen Fan, European Ceram-
ics Workcenter, S’-Hentogenbosch,
The Netherlands (1998); Jiangnan,

Modern and Contemporary Art form
South of the Yangzi River, Grunt Gal-
lery, Vancouver, Canada (1998); Four
Artists from Shanghai, The Center
of World Trade, Bremen, Germany
(1997); Quotation Marks, Chinese
Contemporary Paintings, National
Art Museum, Singapore (1997); Chi-
na! Touring Exhibition of Modern Art,
Artist’s House, Vienna, Austria; Char-
lottenburg Exhibition Centre, Copen-
hagen, Denmark; Zacheta Modern
Art Mudrum, Warsaw, Poland (1997);
Direct d"Art, Salon International D’
ART Contemporain, Palais der Expo-
sitions, Nice, France (1996); China!
Touring Exhibition, Kunstmuseum
Bonn, Germany (1996); Shanghai
Fax Art Exhibition, University of Brit-
ish Columbia, Vancouver, Canada
(1995), and Shen Fan, Max Planck
Institute, Tubingen, Germany (1988).
Shen Fan’s works have been
collected by major museums in Chi-
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na including: The National Art Muse-
um of China; Shanghai Art Museum;
M+ Museum, among others. Shen
Fan currently lives and works in
Shanghai, China.
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92-013, 1992
Oil on xuan paper mounted on xuan paper in artist's frame
55 1/8 x 27 1/2 inches (140 x 70 cm)
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1993

’

-60-1

93
Oil on xuan paper mounted on xuan paper in artist

s frame

46 x 46 inches (117 x 117 cm)
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ShanShui-C-31, 2008
Oil on canvas
54 3/8 x 27 1/2 inches (138 x 69 cm)
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River-C-02, 2007
Oil on canvas
37 3/4 x 37 3/4 inches (96 x 96 cm)
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River-C-03, 2007
Qil on canvas
37 3/4 x 37 3/4 inches (96 x 96 cm)
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ShanShui-C-22a, 2007
Oil on canvas
54 3/8 x 27 1/8 inches (138 x 69 cm)
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ShanShui-C-31, 2004
Oil on canvas
54 3/8 x 46 1/2 inches (138 x 118 cm)
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ShanShui-C-06, 2009
Oil on canvas
37 3/4 x 37 3/4 inches (96 x 96 cm)
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Punctuation-001 (-1,-2,-3), 2014
Acrylic on newspaper mounted on wood in three (3) parts
Overall: 35 3/8 x 141 3/4 inches (90 x 360 cm)
Each: 35 3/8 x 47 1/4 inches (90 x 120 cm)
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Punctuation-Landscape-001-3, 2017
Acrylic on newspaper mounted on wood in three (3) parts
Overall: 47 1/4 x 141 3/4 inches (120 x 360 cm)
Each: 47 1/4 x 47 1/4 inches (120 x 120 cm)
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Punctuation-17-001, 2017
Acrylic on newspaper mounted on wood in three (3) parts
Overall: 35 3/8 x 70 7/8 inches (90 x 180 cm), Each: 35 3/8 x 23 5/8 inches (90 x
60 cm)
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Punctuation-Inverted Image-001, 2017
Acrylic on newspaper mounted on wood in three (3) parts
Overall: 23 5/8 x 106 1/4 inches (60 x 270 cm)
Each: 23 5/8 x 35 3/8 inches (60 x 90 cm)
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Curriculum Vitae

Education
1986
Fine Arts Department of the Shanghai Light Industry Institute

Solo Exhibitions

2018

“Shen Fan: Works in Abstraction 1992-2007,” Eli Klein Gallery, New York,
USA

2017
“Shen Fan: Punctuation - The Second Time,” The Barn Contemporary Art
Space, Shenzhen, China

2015
“Punctuation - The First Time, SHEN Fan Solo Exhibition,” ShanghART Main
Space, Shanghai, China

2014

“SHEN Fan: Black & White Confusion,” ShanghART Beijing, Beijing, China
2012

“Landscape - 9210-SHEN Fan Solo Exhibition,” ShanghART H-Space,
Shanghai, China

2011
“Shen Fan’s Videos and Paintings Exhibition,” Galerie Carol Johnssen, Mu-
nich, Germany

2009
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“Landscape/Shen Fan, a Solo Exhibition of Shen Fan,” ShanghART, Shang-
hai, China

2008

“Shen Fan - Chinese Abstract,” Galerie Carol Johnssen, Munich, Germany
‘I have Been Here,” Usher Gallery; The Collection of Lincoln, Lincoln, UK
“The Collection, Shen Fan Solo Show,” The Collection Studio, Lincoln, UK
“Shen Fan,” Ravenscourt Galleries, Moscow, Russia

2005
“Shen Fan,” Gallery 55, Bangkok, Thailand
“‘Unapproachable,” The Bridge 8’, Shanghai, China

2004
“Shen Fan,” Gallery Jochen Holtje, Tubingen, Germany
“Shen Fan,” Chinese Contemporary, London, UK

2003
“‘New Painting by Shen Fan,” Walsh Gallery, Chicago, USA

2002
“The Paintings of Shen Fan, Pioneering Abstraction from Shanghai,” Goedhu-
is Contemporary, New York, USA

2000

“New Works of Shen Fan,” ShanghART Fuxing Park, Shanghai, China
“Shen Fan,” Chinese Contemporary, London, UK

1998

“Shen Fan,” 14-1 Gallery, Stuttgart, Germany

“Shen Fan,” Chinese Contemporary, London, UK
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“Ceramics Work of Shen Fan,” European Ceramics Workcenter, S’-Hentogen-
bosch, The Netherlands

1997

“Shen Fan,” Consulate General of France, Shanghai, China

“Un/Limited Space, #1 Shen Fan,” Consulate General of Germany, Shanghai,
China

1988
“Shen Fan,” Max Planck Institute, Tubingen, Germany
“Shen Fan’s Works on Paper,” Shanghai Art Museum, Shanghai, China

Selected Group Exhibitions

2018

“Reshaping of Experience,” Half Image, Shanghai, China

“Audit - Chinese Contemporary Art Exhibition,” Powerlong Art Center, Hang-
zhou, China

“The Stars’ Art Education Achievement Exhibition,” Jingan Culture Centre,
Shanghai, China

“Avant-garde Shanghai: 30 Year Literature Exhibition of Shanghai Contempo-
rary Art (1979-2010),” Mingyuan Art Museum, Shanghai, China

“Abstract Plus,” Essence Contemporary Art Museum, Chongqing, China
“Sense of Paper - Melting Point,” L+Space, Shanghai, China

“Origin,” Huashan Art Museum, Shanghai, China

2017

“The Reason Why Classic Is,” Artron Art Center, Shenzhen, China

“Jia Jian - Shen Fan & Liu Guangyun,” Liang Project Co Space, Shanghai,
China

“Mass Energy 1862 HBC Contemporary Art Exhibition,” Shipyard 1862,
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Shanghai, China
“‘Referencing Alexander Calder: A Dialogue in Modern and Contemporary
Art,” Klein Sun Gallery, New York, USA

2016

“Objects and Intuition, A Way of Seeing,” Boxes Art Space of OCT Harbour,
Shenzhen, China

“The Uncertain, or the Shelved...,” ShanghART H-Space, Shanghai, China
“The Uncertain, or the Shelved...,” ShanghART Main Space, Shanghai, China
“Group Exhibition: How Should | Explain to You,” ShanghART Beijing, Beijing,
China

“Wu Speech - Artists Living in Shanghai,” China Art Museum, Shanghai, Chi-
na

“An Art Banquet, Shanghai Contemporary Artists’ Painting and Sculpture Ex-
hibition,” Chun Art Museum, Shanghai, China

“Variationes,” 10 Corso Como Gallery, Shanghai, China

2015

“Shanghai Flowers, 30 years of Shanghai Contemporary Art,” Songjiang Con-
temporary Art Center, Shanghai, China

“City Vision, 2015 Shanghai Artists’ Works Exhibition,” Cloud Art Center,
Shanghai, China

“Minuscule in Scope-Gargantuan in Perspective,” ShanghART H-Space,
Shanghai, China

“Comfort, ShanghART Beijing Group Exhibition,” ShanghART Beijing, Beijing,
China

“Xu Bo Zhi Jing, Dialogue: Shan Shui,” Shanghai Mingyuan Art Museum,
Shanghai, China

“Paper,” ShanghART Singapore, Singapore

“China 8, Contemporary Art from China at Rhine and Ruhr,” Lehmbruck Mu-
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seum, Duisburg, Germany
“Myth / History II: Shanghai Galaxy,” YUZ Museum, Shanghai, China

2014

“Just as Money is the Paper, the Gallery is the Room,” Osage Gallery, Shang-
hai, China

“Trace — 2014 Xin Tian Di Contemporary Public Art Exhibition,” Xin Tian Di,
Shanghai, China

“Metal Matters: Reflection to Oxidation,” ShanghART Main Space, Shanghai,
China

“A Fragment in the Course of Time, Landscape of Chinese Ink Art in 1980s,”
Himalayas Art Museum, Shanghai, China

“Starlight,” ShanghART Main Space, Shanghai, China

2013

“‘Another Utopia, Shanghai Abstract Art Exhibition (Home),” Mingyuan Art
Center, Shanghai, China

“Paper Infinite,” Reel, Shanghai, China

“Non Visual,” Upto Art Space, Shanghai, China

“Insightful Charisma, Inaugural Exhibition of Shanghai Himalayas Museum,”
Himalayas Art Museum, Shanghai, China

“‘Re-Reading,” ShanghART Singapore, Singapore

“Foundational Work,” ShanghART H-Space, Shanghai, China

2012

“Images and Words: Since Magritte Era,” The National Art Museum of China,
Beijing, China

“In Time - 2012 Chinese Oil Painting Biennale,” National Art Museum of Chi-
na, Beijing, China

“‘Beyond Representation, An Exhibition of Chinese Contemporary Art,”
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Tiancheng International, Hong Kong

“A New Way to Play with Ink-Contemporary Chinese Ink Art in Three-Dimen-
sional Context,” Zendai Contemporary Art Space, Shanghai, China

“Huashan Art Vocational School Alumni Artworks Collection,” Xuhui Art Muse-
um, Shanghai, China

2011

“The End of the Brush and Ink Era: Chinese Landscape,” True Color Muse-
um, Suzhou, China

“Contemporary Art Exhibition Documentation Project II: ‘Let’s Talk about
Money--1st International Fax Art Exhibition in Shanghai 1996°,” ShanghART
Taopu, Shanghai, China

“Brussels Oriental Art Fair,” Brussels, Belgium

“A Pile of Passion,” ShanghART Main Space, Shanghai, China

2010

“Lian Chen Jue,” Hou Hou Art, Shanghai, China

“The 1st International NanoArt Exhibition,” Science and Culture Arts Center,
Suzhou, China

“Will to Height, Contemporary Art Exhibition,” epSITE, Shanghai, China
“New Ink Art,” Alice King Gallery, Hong Kong

“Culture of Shanghai, The Artists Concerned by HWAS,” HAWS Gallery,
Shanghai, China

“Shanghai,” Asian Art Museum, San Francisco, USA

2009

“Out of Shanghai,” Museum gegenstandsfreier Kunst, Otterndorf, Germany
“Shanghai History in Making from 1979 Till 2009,” Shanghai, China

“‘Human As Art,” Museum of Contemporary Art Taipei, Taiwan

“On Paper, Group Show of ShanghART Artists,” ShanghART, Shanghai, Chi-
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na

2008

“Five Years of Duolun, Chinese Contemporary Art Retrospective Exhibition,”
Duolun Museum of Modern Art, Shanghai, China

“Heading with Times Group Exhibition of Commemorating the 30th Anniver-
sary of Reforming and Opening up Policy in the Yangtze River Delta Area,
1978-2008,” Shanghai Exhibition Center, Shanghai, China
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