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Born in Hong Kong in 1980,
Chow Chun Fai graduated with BFA
and MFA from the Chinese University
of Hong Kong.

His recent solo exhibitions
include, Everything comes with an
expiry date, Klein Sun Gallery, New
York, NY (2016); CHOW Chun Fai:

I Have Nothing to Say, Hanart TZ
Gallery, Hong Kong (2015); Cultural
Rights-Artist Running An Election,
the Hong Kong University of Science
and Technology, Hong Kong (2013).

Fai’s work has recently been
featured in institutional exhibitions
including A Chinese Journey, Het
Noordbrabants Museum, S-Hertogen-
bosch, Netherlands (2018); Evolving
Images: Modern Hong Kong Print-
making, Sun Museum, Kowloon,
Hong Kong (2017); Dialogue with
Contemporary Japanese Art, China
Cultural Centre, Tokyo, Japan; 60th
Anniversary of Fine Arts Department
CUHK, Cattle Depot, Hong Kong;
Chinese Whispers Recent Art from
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the Sigg und M+ Sigg Collections,
Kunstmuseum Bern; Zentrum Paul
Klee, Bern, Switzerland (2016); Ven-
ice Meeting Point, Collateral Event of
55th Venice Biennale, Arsenale, Ven-
ice, Italy (2015); The Past Continuing,
Hong Kong Heritage Museum, Hong
Kong (2015); All Are Guests-Home-
coming, Hong Kong Museum of

Art, Hong Kong (2015); Light and
Shadows - Caravaggio « The Italian
Baroque Master, Asia Society, Hong
Kong (2015); Hong Kong Eye, Saatchi
Gallery, London (2012); and All Are
Guests, Liverpool Biennial, Liverpool
(2012).
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THE POWER OF ART: THE MASTERFUL
WORK OF CHOW CHUN FAll.

By Richard Daniel Klein

It is an absolute honor for Eli
Klein to be presenting an exceptional
solo exhibition for the renowned artist
Chow Chun Fai. Fai is unique as an art-
ist in a great number of ways, includ-
ing his overt role as a political activ-
ist in Hong Kong, a British colony for
over 150 years and now a Special Ad-
ministrative Region in China. Fai was
born in Hong Kong, graduating from
the Chinese University of Hong Kong
with both a BA and a Masters in Fine
Arts. His deep concerns with the plight
of the Hong Kong Chinese are reflect-
ed in dynamic, enthralling pieces of
art which have reach and significance
today beyond just East Asia. Appropri-

ately, exhibitions of this prize-winning
artist throughout much of Europe and
Asia have received widespread acclaim.

Artists, historically, have been
provocateurs challenging the status
quo. A work of art can, in some ways,
be even more powerful than the writ-
ten word. And, in many places today
which are controlled by undemocrat-
ic regimes which permit no dissent or
critique to occur in the print, the mes-
sages which can be conveyed through
paintings and photographs are unique-
ly powerful, and desperately needed.

Fai began working on all the
pieces in 2016 to prepare for this ex-
hibition. In mid-June, Fai shipped the
works, some completed and others
partially completed, to the gallery. Fai
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has been a resident at the gallery for
almost three months, working around
the clock to achieve masterful pieces of
work. While many of his works were
planned two years ago, Fai has taken
advantage of the New York socio-po-
litical culture to draw inspiration to
further improve his works for the up-
coming exhibition.

One stand-out piece was com-
pleted last year —“A Battle of Wits:
Victory will come when there is no
way to retreat.” (2017). This oil on can-
vas addresses an unfortunate truth--
sometimes, the oppressor wins. Some-
times those concerned with the vital
struggle for justice might tire, might
feel hopeless, might want to give in to
overwhelming feelings of desperation.
One can think of many places in the
world where this is precisely what has
happened. But Fai gives us hope. There
is light at the end of the tunnel. Vic-
tory will come, perhaps not today, nor
tomorrow, but there will come a time

when people will rise up. And when
that occurs, as Fai tells us, Victory Will
Come.

As is true with so much in art,
the perspective of the viewer impacts
upon the perceived theme of the piece
as well as interpreting what the artist
intended to convey. Take “2046: When
you don’t take No for an answer, there
is still a chance you'll get what you
want,” (2018), as an example. The full
caption instructs that the desired out-
come will only come, “When you don’t
take No for an answer.” But the object
in the photo is a Robot, and the tear,
which of course is not to be expected
to be shed by a Robot, indicates that it
may be too late. If one does nothing,
if one “takes No for the answer,” one’s
fate may be doomed.

But Fai not only paints the re-
cent past and provides ominous fore-
casts of the future, many of his pieces
in this show are glorious manifesta-
tions of Chinese history. In two piec-
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es exhibited side by side, we see an
Emperor instructing his son. In the
first, the Emperor is holding a sword
above his son and reminds his son of
the obvious, “You can only have what
I choose to give you.” History is re-
plete with the hard lessons we have
all learned from Benevolent Dicta-
tors. The second panel is the message,
the all too clear reminder, that “What
I do not give, you must never take by
force” Is such control by the Chinese
Emperor, is the warning given to the
son — and by extension, to all of the
people — being replicated today? Are
autocrats threatening the clear use of
force if the people begin to rise up?

These are rough times, and Fai
knows it all too well. On a small scale
as well as large. He was Chairman of
the Fotanian Artist Village in Hong
Kong, which, as is all too true of many
such crucially vital institutions world-
wide, is threatened with extinction due
to “progress,” due to “development,’

which all too often means for the ben-
efit of commercial, corporate interests.

As Fai has lamented, in mod-
ern day China, art and culture have all
too often taken a back seat to money.
The passion of Fais views led him to
seek legislative office in 2012 in order
to give a voice to the artists whose stu-
dios were threatened by displacement.
The ever-increasing focus on commer-
cialism as well as the tightening of con-
trol by the governments in both Hong
Kong and throughout China, certain-
ly doesn’t mean that Fai will fade into
the distance. Even though a piece dra-
matizing the student demonstrations
calling for democracy at Tiananmen
Square in 1989 was not able to be
shown at the Museum of Hong Kong,
censorship cannot silence Fai. He has
brilliantly created images from classic
films to convey powerful messages.
Take for example, “A Better Tomorrow:
We were scolded then we were bad. But
now when we turn out to be good we
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are being tracked.” (2013). This fasci-
nating piece, made with enamel indus-
trial paint recreating a scene showing
conflict between members of the Ma-
fia, may well be viewed as representing
the discord between the Hong Kong
Chinese people and the mainland. The
Mafia has no monopoly on corruption
— or surveillance — and in Fai’s eyes,
the situation has only worsened since
the crackdown by China after protest
demonstrations shut down parts of
central Hong Kong for three months
in 2014.

The need by those in control to
maintain control is all too prevalent.
Fai’s “Curse of the Golden Flower: If a
person is sick, they have to be treated,”
(2017), brings that point home mas-
terfully. This oil on canvas portrays an
Emperor who perceives his power to be
threatened by his wife. The “remedy” to
the problem was to give her medicine,
the effect of which was to increasingly
weaken her in order to minimize the

challenge to the Emperor’s rule.

Sarcasm and humor are two of
Fai’s tools. In “Chicken and Duck Talk:
The Relationship between Chinese
boss and his staff is very close,” Fai rec-
reates a movie scene that was actually
filmed in 1988 on the block on which
Fai lived. “Chicken and duck talk” is
an old Chinese idiom referring to the
inability to actually communicate —
the failure of one party to understand
the other. Some of Fai’s works are sim-
ply humorous and fun, and brilliantly
painted. Theres no difficulty whatso-
ever in recognizing the American actor
playing The Joker in the painting from
“Batman: You can't make an omelet
without breaking some eggs.” (2018).
And this exhibit at Eli Klein includes
the first cartoon that Fai has ever done,
recreating a scene from the original
Transformers film released in 1986.



ELI KLEIN GALLERY

One of the largest, and per-
haps most colorful piece in the exhib-
it is “The Grandmasters: The world is
big place. Why limit it to North and
South?” (2018).

There is a great amount of detail
in this work, and much care and analy-
sis is required to fully appreciate it. The
two individuals portrayed are Kung Fu
Grandmasters, the older one on the left
with the cap is from the north of Chi-
na, and the younger is an individual
who had actually fled China for Hong
Kong after the victory by the Commu-
nists in the late 1940s.

Contrasted to the portrayal of
the martial arts Grandmasters, is the
apparent serenity of “Ashes of Time:
It is written in the Buddhist Canon.
The flag is still. The wind is calm. It
is the heart of man that is in turmoil”
(2013). This Zen Buddhist thought can
be traced back to the 7th Century. The
calm water portrays the mind, yet the
waves are abundant and are caused

by the agitated and disturbed mind.
We suffer because of the attachment
to, and desire for, material things. The
ongoing pursuit of wealth, whether in
China or the United States, is what cre-
ates our suffering.

This is an amazing show, one
that is likely to be etched in one’s mind
long after leaving Eli Klein. You will
surely understand why Fai has been
awarded the Hong Kong Arts Centre
30th Anniversary Grand Prize as well
as the Sovereign Asian Art Prize. Please
see the full set of works elsewhere in
the catalog that are part of this exhibit
which have not been described in this
essay.
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ABOUT THE AUTHOR

Richard Daniel Klein obtained
his B.S., with honors from the Univer-
sity of Wisconsin; Masters in Interna-
tional Affairs and Doctoral Degree in
Comparative Education and Interna-
tional Relations, School of Interna-
tional Affairs, Columbia University;
].D. from Harvard Law School. Profes-
sor Klein was a Ford Foundation Study
Fellow in International Development
at both Columbia University and at
Harvard Law School.

Professor Klein served as a
Peace Corps Volunteer stationed in
Somalia for two years, and has served
as Chair-Elect of the Section on Inter-
national Human Rights of the Amer-
ican Association of Law Schools. He
was a visiting professor at the Univer-
sity of Hong Kong Department of Law
and has taught courses in Internation-
al Human Rights in China, Vietnam,
India, Israel, Russia, and Germany.
Professor Klein has been awarded nu-
merous Honors from students in grat-

itude of his teachings. Professor Klein
is currently Bruce K. Gould Distin-
guished Professor of Law at Touro Law
Center. Many of his scholarly publi-
cations have focused on International
Human Rights issues in the People’s
Republic of China. His most notable
and relevant works include Law and
Racism in an Asian Setting: An Anal-
ysis of the British Rule of Hong Kong
(1995), The Empire Strikes Back: The
Use of Law by the British to Suppress
Political Dissent in Hong Kong (1997),
Immigration Laws as Instruments of
Discrimination: Legislation Designed
to Limit Chinese Immigration into the
United Kingdom (1997), The Status of
Human Rights in Hong Kong (1997),
The Worlds Youngest Political Pris-
oner (1999), Cultural Relativism, Eco-
nomic Development and Internation-
al Human Rights in the Asian context
(2001), and most recently, An Analysis
of Chinas Human Rights Policies in Ti-
bet: Chinas Compliance with the Man-
dates of International Law Regarding



ELI KLEIN GALLERY

CZARBINE : FEREERT

HELRE -

FHER - ek

ZESRE B IF IR FEAIRBE N
BENZZEREAZENTR - B
BEZE—RESTEBBEENR
FTRINZAR (LB ETEN
BURESPIMEEEAE - HAE
KRERBEABNNER - W2
PENITEHX - BEELRETE
B AEBRPXKRFEISZAFE LT
RANEFAL - 3T EEARRFRIZT
I FEAR R BRTEft 2 3 = A 5K 1/Y
Effzd  XEFRHNZROBE
EAHFRRTARIRERE - BEZE
BIRTRIR B RO & I & E
IR SR EFVF -

BEUR » ZRREFER LS
DIRBI Bk - —HFZRamMEHM
BXERY  EEUEXFEAFT
B ot IR EMESHIENA
ARZMTTZBFE - XLEHITH
Gt DB RS HAMENEF
Rt - @B E MR Em IR
NMREZFAEEHSZFTNELF

payroig
Eg o

RREEHERRKZE TR T
2018F 6B E9A » FE#EM2018
FORABMENEREBENEHZAR
XEERHETLECE - ElLZ
Bl » BE016FZARESEHE
KIS TR T R BT Z E
Efe » RENEBEEAANRECIME
LU R fEm AN IRIA - ERIEJLFE=Z
B E TR T X — BB
Ef o

IHEOR R B8 H AR — R AR
ZARREFTHHN ‘B RZT
WRAETF  lRZEmEL" X
TEHERS T — P ARRMNES
WL ATERENRERLLEN
EBESTEX - mMABLATEX
A EPFLI ARSI RE - SOT4E
L HIFEEB A EHN LR RZ
RBE o FANATLUER - a3 —
R—HMERRRAEXE ENTFS
Ht B35 ER - (B2 EZEAXIE
ERABNERT —4HE > &R
BAVEHR AR T AL - BEF S
SR - BFTFESKR > BAEH



CHOW CHUN FAl

X BEEIRAL—RAN=IREIE
o BB B 1R HE {F mm P R BLAY AR
o BZIEHmMEAE -

EZARGY  WEENREAE
FEFRE R M fth 11X B fERTIAED - B
SEMth 1IN ZARRFAFRIEANIESR
FERNEMEEE - DUfEm “2016:
REREESANE @ IRARIZAEF
=7 A BHRRNFRESIFUES
RE “CREEAHE" - BEWNGS
RASHE - R BABENX
SEHILZENUzsA 0 BE T YES
ARERE - XERAARNTEEE
BrEONF—YIEAREE - R
—MNALHER » RSP RIRT -
MW FMPNETIERFR I E S W
= o

F+

B R (s T RN
EHJLF A ARREHRTESN
HIi7 78 o St ERfth A IF 2 fEamtt
RILTHEERIEENHE - £7
TEHt BRItER - RATATLULELE
FLEHBMHNER - £ —BE
Ep EFFREINREEF B
MR IR =R - FE—HEA

AEBUEE “HMEENCRE
ma ARBEREIN - 5 1iRER
REBMIERT “BRABRE - IR
KZHBRFRE - XMPEHKT
EWEFRRILFHNER  H—F
R HXUEWARNER - X
HNERSRIDERE A ? HWEH
grae GRS T ARBIEE ?

XSRS F o NEEHUER
EERUEE  BEREMIFER
oo fthIBEFE MR ZARHEEFH
HiK - SR EREREMZARE—
o MRZEARANEALSEFT LR
52 BB LD > X EERTE
M F R Y AE R P EL -

FMZARRNERITBHE » 2
ARMXACEEZ DT R - BERE
XFUURRI AR R T 2 N R
ZHHANE - B T2012F5 558
BTSN THRERITRE A
FMHZARRNKFE - BEUNSLE
DR ERERAZAAE L O
H TR MR ™ BN B HE
REULBREERRAETHIHXK -
REMMN—IEHR 1989 F XRS5



ELI KLEIN GALLERY

J—

TREFTHERFIFARBUAETHE
ERERL - BEEGEFRAIL
B IEFIELRE - BREGEESR
;%ZEP M SRR R IA R B HH
BIE °

FLantE “RIERE : BERAARR
REANS » i NWRHREER L
MR X108 AT EEER R
HERF  ZRRENRIA TR
AL R Z BRI 2P B ZE - X8 1A
W 7 ERMAR AR
REFFEBYMEZNINESE > &
FUZ IR - ERAFMEIR “4K
5 M WIRER XEFRE2014
FRE=TANBTESPEHFE
S B INFERE -

HEE S B BHEERSFMA]
Hgia - BIfEm “BERRTRE
AWz SR H AL

TR R o XK E R E R T —
VRS HCHBNRAZEIBET
BUPRI 2 o 275X [0 R
AR ERRASS - XH—
RERBHAM - EFZ TR
W ATHIES -

[N AR & 2 R 7
F& o EEM “BEBH  hEA
Y Z AR AT R AB 45 AU 47 IR 1R
EAE?” B RBEEINTHY
1988 F BT A= - MXTHEE
AR ITEEE R E TR
5o “BEBH BENEZERNRE
BE  BARZRHINTE TEBRH
BANEMATTT - FHEEA—LiEm
AMUKIEHER - BRHE > FAX
IRIREF o AT EFAMEH — IR E
ERHL T XEXLEERT (iRIE
Ry RImERN/NE - HRXRERE
BZARCENE—BRER > B
2 19865F «ZEEN> RIEZ
H— g% -

ERXRREPEBRK  BF
RAMH—EBIEREZ “—HK=R
JI——H LR T Z AW IERFIL”
o XMREBTIEM - BEATAL
SRS RBUARE - XiEE$
MR LA EBZ IR AID - ZZ0 AR
NFERKTGEERBPEILT - AL
HIN 212405 = et Fl a2k B
EFBNEF -



CHOW CHUN FAl

A EXHRUAMHE R AEAENE
ErENZE, fFm “RIBES : 6
AR BEARF) - NEARK - A
HMOBECHES) » EXHEHRFE -4
T - XABBERZE IEERE
NITCHEL - FEFRKEIRIR Y %2
B OR > MXBRPORIEEIET A
W OALZ BRERA O - AROH
VS LA RIE T XA A B A A
MY EEENR - FEREFE
AEkRE > BN BFNEZREAT
ElEE

X1 T NENRE W
BEBFEREBZE @ RKRAXX

RS MM LB YN IR - FRIE

PR TEBZRPL=ZTEAFX
RHMRNEITMZARRATIBELE Z
Y3 o RRAD IR AK 52 7] IS A B K Uk
RAEREmM -

RXTEE

EER AR =B
TERATREZ BB KRFRERES
T34 - fEJE o fhETEReLE R
FHERESFHRRE  RIGERE
FSMEFA -~ ERHABESEIRR R
L2 - IRHRFIAEEL - 52
SRBER M Z A L I R F00G 15
AFEAREBEFEESSEFZRMAR

—_ AL —
ZRAEER o

Te R BEIR B 2 N T4

A - BRDEME > HIBEEEE
FhRthSEPRARNEBITER - fith
ERBRZEEREELRR - HA
EHRE -8~ BE -~ U's ~ &
EHIZEEIRE - R EZEBREERER
HEEDPRSZIAEEZ  BRES
IS E B ENRERS - BEA]
FERF £ ZEEH.O0E{EBruce K.
GoUuldsmEBEHIRH AR THZ X T
i E E PR A B ARCE o i
RAEZHNEBEEGIELZRTI19954F
B “SMAEESMEFIE - #txt
EEERFATEANS2YT » &
FT1997Fm “FFEMOYT : EEA



ELI KLEIN GALLERY

WAFAEEEFEBARNEA
MR - ZERFI1997F8 “%
RIEARENEMRFE : BBEL(]
BRHRIFEARBREEENER"
ERFI1997FE/ “ANEEARM
7 > ERFI1999F/ ‘R L&
FRMBUAIEILR" » £F*kF2001
FH WSS TRSXL AT
ZFERMEFFAN » MEAFRT
20124FH) “xFH E £ AU
KON FEXNTEIRREEUR
BURTEMABIARM” -




CHOW CHUN FAl

SUEE A RORSRIG AR - 07 AR R E RS th iR

We were scolded when we were bad. But now we turn to be good we are being tracked
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A Better Tomorrow: We were scolded when we were bad. When we turn to be good
we are being tracked, 2013
Enamel paint on canvas
39 3/8 x 59 1/16 inches (100 x 150 cm)
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If a person is sick, they have to be treated

Curse of the Golden Flower: If a person is sick, they have to be treated, 2017
Oil on canvas
39 3/8 x 59 1/16 inches (100 x 150 cm)
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The relationship between Chinese boss and his staff is very close

Chicken and Duck Talk: The relationship between Chinese boss and his staff is very
close, 2018
Acrylic on canvas
59 1/16 x 78 3/4 inches (150 x 200 cm)
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You can't make an omelet without breaklng some eggs

Batman: You can't make an omelet without breaking some eggs, 2018
Acrylic on canvas
357/16 x 47 1/4 inches (90 x 120 cm)
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The world is a big place. Why limit it to North and South?

The Grandmasters: The world is a big place. Why limit it to North
and South? 2018
Acrylic on canvas
61 x 102 3/8 inches (155 x 260 cm)
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Kungfu is about precision

The Grandmasters: Kungtu is about precision, 2018
Oil on canvas
26 3/4 x 39 3/8 inches (68 x 100 cm)
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Ashes of Time: It is written in the Buddhist Canon. The flag is still. The wind is
calm. It is the heart of man that is in turmoil, 2018
Enamel paint on canvas
39 3/8 x 59 1/16 inches (100 x 150 cm)
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you don't take No for an answer, thare is still a chance you'll get what you want

2046: When you don't take No for an answer, there is still a chance you’ll get what
you want, 2018
Acrylic on canvas
39 3/8 x 59 inches (100 x 150 cm)
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v will come when there 18 no way to retreai

A Battle of Wits: Victory will come when there is no way to retreat, 2018
Oil on canvas
26 3/4 x 39 3/8 inches (68 x 100 cm)
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This is not just a painting

Bean: This is not just a painting, 2018
Acrylic on canvas
39 3/8 x 59 1/6 inches (100 x 150 cm)
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What | do not give, you must never take by force

Curse of the Golden Flower: What I do not give, you must never take by force, 2018
Oil on canvas
39 3/8 x 59 inches (100 x 150 cm)
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You can only have what | choose to give you

Curse of the Golden Flower: You can only have what I choose to give you, 2018
Oil on canvas
39 3/8 x 59 inches (100 x 150 cm)
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I ﬁﬂn t know if we eau:h have a destmy
Or if we are all just floating around accidental like on a breeze.

Forrest Gump: I don't know if we each have a destiny; or if we are all just floating
around accidental like on a breeze 2018
Acrylic on canvas
39 3/8 x 59 inches (100 x 150 cm)



ELI KLEIN GALLERY

oL

""" You got to put the past behi
And | think that’s what my running was all about.

Forrest Gump: You go to put the past behind you before you can move on. And I
think that’s what my running was all about, 2018
Oil on canvas
39 3/8 x 59 inches (100 x 150 cm)
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apa never talked b ess at the table

Godtather: Papa never talked business at the table, 2018
Acrylic on canvas
78 3/4 x 110 1/4 inches (200 x 280 cm)
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Keep your friends close, but your enemies closer

Godfather II: Keep your friends close but your enemies closer, 2018
Acrylic on canvas
53 1/8 x 78 3/4 inches (135 x 200 cm)
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Leon the Professional: I want love or death, 2018
Acrylic on canvas
47 1/4 x 78 3/4 inches (120 x 200 cm)
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This lsn’t pamtmg

Pollock: This isn't painting, 2018
Acrylic on canvas
39 3/8 x 59 1/16 inches (100 x 150 cm)
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Every place reminds you of some placelelse...

Transformers: Every place reminds you of some place else, 2018
Acrylic on canvas
357/16 x 47 1/4 inches (90 x 120 cm)
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Chow Chun Fai at work during his summer 2018 residency at Eli
Klein Gallery
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