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corporate liabilities. Ross now
has an estimated net worth of
52.6 bilhon.

Hut he started collecting art
before amassing his wealth, buy-
ing print reproductions of works
he hiked. With more money came
greater senousness. His first col-
ecuion, which was sold after his
first divorce, consisted of paintings
by the Amenican Pre-Raphaelites,
who were followers of the English

his wife, Hilary, have become
“museum junkies,” he says,
and senous buyers. They go to
auctions hosted by Sotheby s
and Christie's several times a
year, in London and New York.
They buy some work from pni-
vate collectors, including an oil
painting from Sir Elton John.
Ross says he and his wife have
established a strict two-day rule
when it comes to purchasing art:

“Good art is expensive, and
you don’t want (o make a lot ol

mistakes.’

artist-philosopher John Ruskin. In
1003, he purchased his first Mag-
ritte, L Venlse Mlettaton. for 3 few
hundred thousand dollars.

For the past decade, Ross and

Forbeslife

If they see something they like,
they always postpone a decision
until se¢ing it the next day, to
examine it under different light.
“Good art 1s expensive, and you

don t want to make a lot of mis-
takes,” says Ross.

Since the early 20008 Ross has
also been collecting Chinese con-
temporary paintings, photographs
and sculptures. He now has about
200 pieces in total, including
works from artists Liu Guosong,
Liu Bolin and Li Chen. Liu Bolin's
Three Goddesses, a stylized scene
of triumphant soldiers march-
ing in Tiananmen Square, hangs
over a couch in his New York Ciry
office. Ross says his business in-
terests spurred his attraction to
Chinese culture and the contra-
diction and juxtaposition of the
country s traditional art with the
contemporary Western world.
“It's a very interesting experimen-
tal form of art,” he says. "It tries
to combine the heritages of two
very diverse cultures,”
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Ross is quack to lend out his con-
quests, in keeping with his view of
art as a way to educate and foster
scholarship, “If we have important
work, they shouldn't be put in the
closet,” he says.

One of his sculprures,

Singe Avis¢ by French surreahist
Frangois-Xavier Lalanne, was
displayed on Park Avenue in
New York in 2000, The &-and-
a-half~foot-tall sitting bronze
monkey with a Mona Lisa smile
became a popular artraction
immediately. Tourists put a tie
around its neck and took photos
sitting 1n its lap.

As Ross shows me his other
favorite paintings in MoMA's ex-
hibition, we run into his fnend
and fellow billionaire Sid Bass.
Eager to explam to Bass the in-
tncaces Magnite presents, Ross
leads us across the gallery to find
his other painting in the show,
La Parure de l'orage. He points 1o
the white abstract collage figures
in the loreground and the ship-
wreck in the background

“Are these refugees from
the ship? Or are they standing
there and watching the ship get
wrecked?” Ross asks. “Youcan't
be sure of what's going on. It
captivates your imagination.” @



