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K11 ART PLAYGROUND - CREATIVE MAGICAL HANG OUT WHERE ART BRINGS CULTURE, ENTERTAINMENT, SHOPPING & LIVING TOGETHER
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COURTESY OF BEIJING COMMUNE AND THE ARTIST ZHAO YAO
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Creative innovation meets the digital world.

pening up a meaningful dialogue discussing the creation of art and today’s technological

advances, Shanghai K11's recent multi-sensory installation exhibition focused on

the evolution and future of digital art. Curated by David Rosenberg, the show titled

Metamorphosis of the Virtual 5+5 also illustrated the ever-growing creative bridge

between France and China, and thoughtfully filled the exhibition space with video
projections, sound art and site-specific immersive experiences. The artists chosen for this show are
prominent in their native regions, spanning China and France, and presented works in the context of
evolution in flux, technology, the 21st century society and our human place in the world, adhering to the
theme of ‘metamorphosis’. Five thematic sections - ‘Life Forms’, ‘Cityscape’, ‘Morphogenetic’, ‘Avatar’ and
‘Flux’ - divided the video works, photography, and other digital media. Representing China were artists
Aaajiao, Feng Mengbo, Miao Xiaochun, Tsang Kin-Wah and Zheng Da, while those works from France were
by Maurice Benayoun, Miguel Chevalier, Pascal Haudressy, Pia MYrvoLD and ORLAN.

Each work thoughtfully navigated the uncontrollable and the unpredictable elements in the
‘metamorphosis’ of art, commenting on today’s increasing reliance on technological advances. Parisian
artist Pascal’s interpretation of Caravaggio’s Saint Francois is recreated in thousands of sharp, prickly
lines that bunch and bristle together at the edges, perhaps a response to the glitches that are present
in the supposed logical processes of technology - chaos in order. Similarly, Hong Kong based artist
Tsang Kin-Wah projects light installation on to the entire floor, which is his signature text-based art. The
looped work begins as a single line of text but soon multiplies and overlaps chaotically. Other works -
some engulfing huge areas as a response to the inevitability of our engagement with the digital - refer
to technology in biology, such as Chevalier’'s The Origin of the World, or present the human body and
performance art, as in ORLAN’s Flayed Liberty and two ORLAN-bodies.

Although large-scale exhibitions as such are rare in Shanghai, audiences resonated with these individual
works, engaging with the meaning of creativity in our fast-paced, digital-heavy world.
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BIG SCREEN VIEWING:

Top to bottom: Virtual Portrait — Invasion Project
(2013), Zheng Da; The Fourth Seal — HE Is To No
Purpose And He Wants To Die For The Second
Time (2009), Tsang Kin-Wah; Emotion Winds (2014),
Maurice Benayoun; The Origin of the World (2014),
Miguel Chevalier
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HEET: TEENEGR-AETEL (2013), BBE;
The Fourth Seal — HE Is To No Purpose And He Wants
To Die For The Second Time (2009), &2 ZE; 52 JE
(2014), Maurice Benayoun; THF#2IE (2014),

Miguel Chevalier
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